

































































































































































































































































われることを強調している（Huizinga, 1938 : 32）．
その上で，全ての遊びは「何ものかを求めての闘
争であるか，あるいは何かを表す表現であるか，






（Caillois, 1967 : 33）を指摘する．さらに，メリー
ゴーランドやある種のアトラクションなどの遊び
もまたホイジンガの分類では捉えきれないとし































































より古い」（Huizinga, 1938 : 11）ものであり，「（省
略）文化の中から発達してくるのではない．むし
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“Impairment culture” and the play of disabled people :
Toward a social work theory of the body
Katsuhisa Matsuoka
Department of Social Work, School of Human Welfare Studies, Kwansei Gakuin University
The purpose of this paper is to consider the relationship between disabled people and their play from socio-cultural,
body sociology and disability studies perspectives. Based on such considerations, a further purpose is to derive
implications for social work for disabled people.
The play of disabled people has been treated by professionals as ameans of intervention for functional rehabilitation
and QOL improvement. It can be said that the active side of play by disabled people has been underestimated. Taking
the culture creation function attributed to play by Johan Huizinga as a base, it is necessary to pay attention to the
subjective and creative side of play by disabled people. The possibility of their play creating “impairment culture” is
discussed.
Furthermore, the play of disabled people and that of “able-bodied people” are compared using the concepts of
“agon” (Roger Caillois), “flow” (Mihaly Csikszentmihalyi), and “the extended/reduced body.” As a result, a
homogeneity is found, in spite of their differences. The meaning this finding has in the cancellation of “disabling
culture” is considered.
Finally, it is also the purpose of this paper to explore the meaning which the “body” has in social work for disabled
people, in the context of the above considerations. To intervene at the interpersonal interface between a person and
his/her environment (society) is a key characteristic of social work. Social work may show hesitation towards dealing
with the body due to fears of straying away from this defining characteristic. While maintaining this characteristic,
whether it is appropriate to examine the “social work theory of the body” is discussed.
Key words : social work for disabled people, impairment culture, play, flow, social work theory of the body
人間福祉学研究 第３巻第１号 2010. 11
89
